
Humour, Irrationality and Play
This room bears witness to a dialogue held between two cultural movements which, directly after the end of the 
Civil War, outwardly defied the hegemonic cultural paradigm: Postism and the magazine La Codorniz. This de-
fiance did not constitute a direct confrontation with dictatorial power, whereby artists would always tend to be 
at a disadvantage, but instead employed humour, the search for irrationality and play, either to create strategic 
distance from the most direct reality or as a form of somewhat transgressive, although not ideologically dissident, 
expression. 

The magazine La Codorniz was irrefutably the most significant 
satirical publication, and the longest-running, in the dictator-
ship. Its first edition was published on 8 June 1941, under the 
direction of Miguel Mihura, and its last in 1978, with the arrival 
of democracy in Spain. It was able to live through the Franco era 
by distancing itself from the immediate political context, while 
its biggest contribution was achieving longevity with absurd, 
off-the-wall humour clearly rooted in the avant-garde, flourish-
ing in the fight against logic and Francoist social conventions. 
The presence of Enrique Herreros in this publication was of 
particular significance: the creator of more than eight hun-
dred covers, thousands of drawings and hundreds of collages, 
he was responsible for the artistic design and visual style of 
the magazine. Without ever letting the quest for humour slip, 
Herreros developed eclectically artistic and Expressionist work 
distinguished by the legacy of Francisco de Goya and José 
Gutiérrez Solana in its subtle combination with 1920s and 
1930s avant-garde art, both from Spain (from Ramón Gómez 
de la Serna to Josep Renau) and abroad (Max Ernst). This 
modern, avant-garde trajectory was most notably present in 
the covers-collages designed for La Codorniz, and a selection of 
original dummies on view in the gallery has been made possible 
by a bequest from the Enrique Herreros Foundation. 

The Postist group can be understood as one of the biggest 
outcasts in post-war cultural practices; their chaotic, or rath-
er improvisation-based, work, their spirit of collaboration and 
performance did not share Francoist modes, but instead, through 
the search for irrationality, defied the predominant order of values. 
It was originally conceived by founders Eduardo Chicharro, Carlos 
Edmundo de Ory and Silvano Sernesi in 1945 as “the last of the 
-isms”, “the one which goes after the -isms,” clearly a nod to 
Ramón Gómez de la Serna and his survey of avant-garde move-
ments in his publication Ismos (Isms, 1931). In addition to the key 
pieces in its launch, for instance the 1945 magazines Postismo 
and Cerbatana, it is worth drawing attention to the artistic compo-
nents in the group: automatism, seen in Ory’s drawing, abstraction 
in the works of Nieva, and Nanda Papiri’s Surrealist figuration, with 
imaginary, fantastical animals, bodiless heads and boundless and 
infinite forms, related at once to the hidden and the unconscious 
and the world of children. Undoubtedly, Libro clave para el pájaro 
en la nieve. Un gran libro de nuestro tiempo (A Key Book for the Bird 
in Snow. A Major Book of Our Age, 1949), a recent acquisition in 
the Collection, is one of the most representative works from Pos-
tism. A novel by Eduardo Chicharro, it is based on Nieva’s collages 
and “stimulus-illustrations”, realised in a handwritten notebook 
with ink drawings, cuttings and notes, and refers to the Dadaist 
and Surrealist creative practices of collaboration.


